Trinity songs

for soprano clarinet and live electronics

Bart Vanhecke



List of instruments :

- clarinet in B}, (doubling bass clarinet in B}, and E}, clarinet)

- Soprano

- live electronics : Computer using Bidule and plug-ins.

Remarks :

Clarinet and soprano play and sing without vibrato or with the least possible
vibrato throughout (except if otherwise indicated).

The clarinets are written in their customary transpositions.

- # . one quarter-tone sharp
- 4 . one quarter-tone flat
- gliss. . glissando

- sim. : as before

clarinet :

- Fingerings in the score relate to the following chart (Bartolozzi and Bok):

Schéma 1 : Selmer (ancien modele)

Schéma 2 : Selmer (nouveau modéle) Schéma 3 : Butfet Crampon
Diagram 1 : Selmer (old model) Crampon

Diagrom 2 : Selmer (new model) Diogram 3 : Buffet
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electronics :
- J : flatterzunge (flz) CLctomes

In several songs the soprano’s voice and/or clarinet sound are manipulated with a

- d - split sound Boss SX-700 studio effects processor (or a similar device with the same effect), thes
amplified and sent to 2 loudspeakers (at both sides of the stage). A microphone is

.  breath noice only us.ed to capture the sound of the soprano and clarinet. This is indicated in the score
with:

- . : aeolian sound (sound with audible breath noice) M

-0 : tongue slap

T K

dynamic level of the electronics :

- it i ly (don’t blow!
X X onguing only (don’t blow) song 2 (effect 1): same level as the musicians

song 4 (effect 2): on the foreground (a little louder than the musicians)

#r song 5 (effect 3): same level as the musicians

song 6 (effect 4): overwhelmingly loud (much louder than the musicians)

- X - key trill (don’t blow!) song 7 (effect 5): in the background (slightly softer than the musicians)
soprano :
- vib. : sing with vibrato
- J : sprechstimme
- X : note with undefined pitch (mostly on consonants)
IN ouT
- X X : breath in/out making a sucking sound with the lips.

This piece was commissioned by Walpurgis
- : move hand in front of mouth while singing, producing an

“indian call”. duration : ca. 15 minutes



Text :

The English texts are excerpts from the Bhagavad-gita and from John Donne
The German text is taken from the Schubert song “Nacht und Traume”

1.

To tremble at the view

Of duty is not right,

Since warriors have no duty more
Ennobling than fair fight

2.

For man is fashioned from his faith,
And is what he believes

3. Nacht und Trdume

Heil’ge Nacht, du sinkest nieder;
Nieder wallen auch die trdume,

Wie dein Mondlicht durch die Rdume,
Durch der Menschen stille Brust.

Die belauschen sie mit Lust;

Rufen, wenn der Tag erwacht;

Kehre wieder, heil’ge Nacht!

Holde Traume, kehret wieder!

4.

The self-deceiver who would curb
his active powers, to sit
Reflecting on the things of sense,
Is dubbed a hypocrite.

While he who can — his senses curbed —
with active powers proceed

To work without attachement, may

Be termed a man indeed.

5.

Batter my heart, three-personed God; for, you

As yet but knock, breathe, shine, and seek to mend;
That I may rise, and stand, o’erthrow me, and bend
Your force, to break, blow, burn, and make me new.

6.

If the radiance of a thousand suns
were to burst into the sky,

that would be like

the splendour of the mighty one.

7.

In battle, in forest, at the precipice in the mountains,

on the dark great sea, in the midst of javelins and arrows,
in sleep, in confusion, in the depths of shame,

the good deeds a man has done before defend him.
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